diasporas, can find a home in the city. It is part of the condition of postmodernity that we live in an age of transnational migration, and the result is cities and regions of extraordinary cultural diversity. In this new "ethnoscape," ambivalent new communities are thrust together with anxiously nostalgic older ones, and xenophobic fears can quickly turn into a territorially-based racist politics as a new mix of cultures projects itself onto the urban landscape. 2 The very presence of new ethnic groups can be destabilizing to the existing social order and creates problems of living together for people from very different cultures. There are two particular dynamics associated with the age of migration that I will focus on: one is the tension, inherited from modernity, around home as the place of integration and conformity versus home as a place of self-expression and freedom; the other dynamic is what I have called the "new world disorder," which is the dark side of accelerated migration, namely fear of the other and the ways in which that o < := fear manifests itself in cities and neighborhoods as a contest over the meaning of the space of home and a struggle around who belongs in this space.3 When I was a student in Film School in the late 1980s, one of my teachers tried to convince us that there are only two stories in the world, and that every movie ever made is some version of one or the other of these stories. The first is the story of the young man who leaves town in search of adventure, fortune, love, the wider world-the story of Faust, for example; the second is the story of the stranger who comes to town and by her very presence challenges the existing social/sexual order. Interestingly, these two stories seem to fit the two dynamics of the age of migration that fascinate me. The young person who leaves home in search of the wider world embodies an aspiration to be free of the ways of one's culture and place, the limitations of "home." But this particular archetypal story usually contains within it a search for some other place where one can feel more "at home," thereby expressing an equally human aspiration to be somehow "at home in the world," to arrive at some sense of belonging. Arguably, the tension between these two desires, the desire for freedom and the desire to belong, cannot be resolved. It is, we might say, a tension that is part of the human condition. ness."6 But the dark side of this is the very real fear, ambivalence, and often aversion that the arrival of strangers produces. 1 would like to dwell for a bit on the nature of this fear, and the ways in which it is related to understandings of and feelings about home, homeliness, and belonging. Zygmunt Bauman has written that "strangers bring the outside in" and in so doing they appear to come as a threat to the known order in which we are able to feet "at home" with ourselves.' The stranger threatens to bring chaos into the social order, from the imagined community of the nation to that of the neighborhood. In numbers, strangers may come to be seen as an invading mass or flood or tide that will engulf us, provoking primitive fears of annihilation, of the dissolving of boundaries, and of the dissolution of identity. In the face of this unsettling, the desire for the logic of order and identity is reasserted. "We" must secure our centrality, and "they," those who disrupt our homely space, must be pushed out from the center. And yet, the very strangeness of strangers is not only frightening but also enticing.s Our ambivalence towards strangers expresses fear and desire fused into one and is thus confusing and doubly unsettling.
For the past decade, there has been a burgeoning of literature about fear, the fear of strangers, fear in the city.' To the extent that this literature has invaded the urban field, it is pragmatic and design-based, appearing under the rubric of "crime prevention through environmental design" or its predecessor, "defensible space," both of which tackle what might be called the hardware of crime prevention rather than the software of fear in the city. Another, more psychoanalytically-oriented literature comes at the issue of fear in a very different way, recognizing, to begin with, that individual identity is often suffused with anxiety (the more so, according to Richard Sennett, as globalization increases economic insecurity and obliterates work-based identity), and that these anxieties are projected onto the figure of the stranger, whose very presence seems to challenge and possibly undermine the social order.™ This projection conceals conflicts within the self, mixtures of fear and desire.
In other words, the stranger is also within ourselves. In Julia Kristeva's understanding: "the foreigner lives within us: he is the hidden face of our identity, the space that wrecks our abode. "11 This last phrase is a very interesting choice of words: "the space that wrecks our abode." In Bourdieu-ian language, we are talking about the destruction of the habitus, the destruction of our comfort zone, of all that is familiar and homely, all that we have grown up taking for granted, including the socio-spatial knowledge of our streets and neighborhoods and, indeed, of the nation as a whole.
For the past fifty years, in most western cities, we have been deliberately fragmenting our cities (through planning and design practices) into homogeneous, isolated, self-contained spaces-suburbs, shopping malls, industrial parks. The consequence is that most of us do not live the complexities of the city directly and physically, in where we walk, or whom and what we see. "These "hand painted postcards, " like windows on this old Victorian door, evoke another world which exists simultaneously in the mind's eye of this householder.
This world keeps moving and the current occupants, a family of refugees from Vietnam, when returning home to this door face at least three worlds. Migration is best described as a series of waves. The migrant desires repetition and difference.
The migrant home always combines the sensual experience of novelty and familiarity."^T here is a serious dangerthatthe suburban backlash (reminiscent of "growth control" movements in California) may "protect" large chunks of the city from all change. In our quest to preserve urban character, it is easy to forget that every street being defended was first created by transforming the character of what was there before-whether forest, farm, or streetscape.
In the current climate of fear (of change, of density, of "outsiders"), it is hard to appreciate that perhaps the meaning of home in postmodernity is to be found in the futureyoriented project of constructing a sense of belonging in the context of change and displacement.
he longing
